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This year, the bu
rg is celebrating its 10

0
th anni-

versary! A
 reason to celebrate and to look back on 

our history –
 and also an opportunity to highlight 

the capabilities that m
ake our university of art 

and design w
hat it is! O

ver the last 10
0

 years, the 
university has evolved continually and developed 
into a university of art and design that explores the 
space betw

een the poles of free an applied form
s of 

art and design, and betw
een experim

ental practice 
and cross-disciplinary research. You can look for-
w

ard to a w
ide-ranging program

m
e in 20

15 that 
is shaped by our teaching sta�  and students from

 
all areas, and w

hich w
ill include both alum

ni and 
guests. For further inform

ation go to w
w

w
.10

0
.burg-halle.de

STU
D

Y
IN

G
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T B
U

R
G
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IE

B
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H
E

N
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IN

B
urg G

iebichenstein is a m
odern university of art 

and design com
bining elem

ents of a design school, 
an art academ

y and a school of m
odern m

edia. The 
institution is w

ell equipped w
ith state-of-the-art 

studios and w
orkshops for alm

ost all technical 
and handcra�  procedures. Students get a lot of 
individual attention from

 a highly quali� ed body 
of academ

ic sta� . The education aim
s at interna-

tionalization and � nds its support and practical 
application in cooperation w

ith partners in indus-
try and trade and w

ith institutions of the public 
and private sector. Creative young people w

ill � nd 
a varied program

m
e and a place w

here they can 
explore and professionalize their talents in intel-
lectual and practical exchange.

A
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International
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N
euw
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G
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any
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 49 (0
)345 7751-517

Press
N

euw
erk 7

06108 H
alle (Saale)

G
erm
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T

 +
 49 (0

)345 7751-526
F

 +
 49 (0

)345 7751-525
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M
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H
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nitting. A
 study in biodiversity

The project “K
nitting. A

 study in biodiversity” ex-
plores the creative potential of m

achine-knitted 
fabrics. It looks for w

ays to use the qualities of such 
fabrics for functional and aesthetic purposes and 
exam

ines the role m
aterials and bindings can play 

here. A
t the end there are no � nished products but 

insights –
 inspiring ones, but also ones w

hich are 
rather disillusioning. These insights m

anifest them
-

selves in a num
ber of shapes, w

hich are so di� erent 
from

 each other that one easily overlooks the feature 
they all have in com

m
on, that is, the fact that they 

are all knitted. The shapes som
etim

es rem
ind us of 

som
ething organic, so it is tem

pting to draw
 paral-

lels to biology in term
s of language and notion: The 

technique of knitting equals the genus, the sam
ples 

are the species and the design process turns out to 
be an evolution.

size/m
aterial: various

ph
o

to
 cred

its: A
rm

en A
sratyan

co
n

tact: s.bernhold@
gm

x.de

A
N

N
A

 SC
H

R
Ö

D
E

R
E

xploring the invisible

Innovative textiles created by living m
ushroom

s –
 

a sym
biosis.

experim
en

t series 1: Can low
er fungi grow

 patterns 
on fabric? O

r dye fabric perm
anently? A

n experim
ent 

in cooperation w
ith the H

elm
holtz Centre for Envi-

ronm
ental R

esearch H
alle turns im

aginations into 
vivid patterns and helps new

 fabrics evolve.
experim

en
t series 2: Can new

 features such as w
ater 

resistance, therm
al insulation and � re resistance 

be achieved by the grow
th of m

ycelium
? Various 

 experim
ents and m

aterials display m
ycelium

 grow
th 

on textiles and visualize the m
odulation of their prop-

erties. First results open up com
pletely new

 path-
w

ays in textile � nishing through natural grow
th.

size: variable
m

aterial: w
oven and knitted cotton, paper, w

ool, 
hem

p, polyester, viscose, polyurethane, linen and 
m

ycelium
, di� erent m

old spores
ph

o
to

 cred
its: A

nna Schröder, Franka Skabak 
co

n
tact: schroeder-anna@

gm
x.net 17.10.

18.10.
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3D

 p
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 F

ol
lo

w
in

g 
th

is
 q

ue
st

io
n,

 t
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 v
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“C

ho
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e”
 

w
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 c
re

at
ed

. A
n 

an
al

og
 c

on
to

rt
ed
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od

y 
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rm
s 

th
e 
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 t
he

 v
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e,
 t

o 
w

hi
ch

 a
 d

ig
it

al
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 g
en
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ed
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tt
ac
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t 
is

 a
dd

ed
. T

hr
ou

gh
 t

he
 o
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to

 c
ha

ng
e 

th
e 

di
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of

 t
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 v
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e’
s 

m
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, t

he
 v
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e’

s 
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tr
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 o
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io
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 e
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 b
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 � 
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ri

d 
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f t
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t-
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ch

m
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t p
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de

s 
th

e 
ba
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r v
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ow
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 c
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si

-
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s.

 C
ho

ic
e 

w
ill

 s
ui

t 
ev

er
y 
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ca

si
on

.  
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 1
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 m
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 c
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o
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r
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m
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r.c
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w
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m
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15

 p
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 g
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 t
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 d
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ed

 s
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 t
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 e
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ou
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e 
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ea

r 
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e 
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 p
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� r
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e 
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 d
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n 
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 s
iz
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 B

y 
th
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 p

ro
ce

du
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, I
 w
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e 
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 p

ro
du
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a 
ba

ll 
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 T
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t 
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iz
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 s
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I d

es
ig

ne
d 
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d 

bu
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h 
of

 t
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 c
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ig
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3D
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m
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rt
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 c
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 c
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ry
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in
g 
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 � 
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ge
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 p
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in
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in
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 c
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w
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rm
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 � 
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m
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 c
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m
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Perlen

M
y w

ork is about beads. I m
ade a group of shapes, such 

as a cylinder, a sphere, a cone, a disk. Each of the vol-
um

es has a hole through it, so that it can be put on a 
string and w

orn as jew
elry. A

round that hole I build each 
piece, I add colored yarn in di� erent w

ays and then dip 
it in resin. The resin helps to � x the textile. The m

ixture 
turns into a hard and stable m

aterial that I can � le and 
polish. O

n the sm
ooth surface of the objects, you can 

read how
 they w

ere m
ade. It invites the view

ers to take 
the pieces in their hands, to touch it and to discover 

M
y them

e is about changes brought by clim
atic in� uenc-

es such as air, light, hum
idity, tem

perature and w
ater. 

The indoor clim
ate is param

ount. Som
etim

es changes 
to m

y m
aterials occur over a longer period, like the oxi-

dation of m
etals, for exam

ple, but som
etim

es there are 
just regular interactions w

ith light and w
ater. Som

e sur-
faces are even developed by clim

ate constituents, as for 
exam

ple cyanotype by u
v light. O

n the other hand there 
is an in� uence on the indoor clim

ate, such as the sm
ell 

of the m
etallic patina, or for exam

ple re� ecting surfaces 
can protect from

 heat, or the clim
ate can be a� ected just 

by changing the lighting conditions in the room
.

size: 40 ×
 50 cm

m
aterial: m

etal, copper, iron, re� ection fabric,   
re� ector yarn, glass pearls
ph

o
to

 cred
its: A

rm
en A

sratyan
co

n
tact: carm

enw
anja@

w
eb.de

CA
R

M
E

N
 W

A
N

JA
M

om
entum

19.10.

19.10.
 details about their construction. Through w

orking w
ith 

m
aterials of no particular value, I attem

pt to change 
them

 into som
ething precious.

size: h 140–
52 m

m
, w

 70–
27 m

m
, d 70–

27 m
m

m
aterial: cotton thread and resin

ph
o

to
 cred

its: Varvara  D
om

brovskaya, 
Esther Suárez R

uiz
co

n
tact: esther_

cilla@
hotm

ail.com

M
y w

ork deals w
ith intersections betw

een design and art. 
Q

uestions I ask m
yself are: Is it im

portant that good design 
is functional? Is art allow

ed to ful� ll a purpose? The result 
is pieces that don’t alw

ays m
eet the observer’s expecta-

tions. Visual anticipations should be broken dow
n, thereby 

enabling a renew
ed view

 of things. 

size: 35–
135 cm

m
aterial: ceram

ics, m
etal , glass

ph
o

to
 cred

its: A
lexander B

urzik, Tassilo R
üster 2015

co
n

tact: m
ollehosch@

posteo.de, 
sarahbartm

ann.jim
do.com

SA
R

A
H
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R
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A
N

N
Interstellar dow

nslide
20.10.

LE
O

N
A

R
D

A
 SPA

SSO
V

A
 

D
ie V

isuelle Identität

O
ur view

ing habits are the them
e of the w

ork. W
e identify an 

archetype, although there are contradictions in its illustra-
tion. This contradiction interests m

e. A
 painting of N

athalie 
D

u Pasquier is the inspiration. I produce three ceram
ic inter-

pretations of the cup in the im
age. I generate an irritation by 

distorting of the proportion and shape of these cups, w
hich 

o� er a view
 behind the illustration and show

 unknow
n ob-

jects. They invite you to interpret –
 A

re w
e free in our seeing?

size: h
 100 m

m
, w

 80 m
m

, d
 various 50–

160 m
m

m
aterial: porcelain

ph
o

to
 cred

its: Leonarda Spassova
co

n
tact: spassova@

w
eb.de

D
A

N
IE

LA
 G

R
Ö

M
K

E
bären

m
arkebären

zim
m

er

W
hat if it w

as possible to bring the “B
ärenm

arke” bear 
into the real w

orld? H
ow

 w
ould he live? W

ould he still be 
needed? A

nd if he w
asn’t?

W
hat w

ould he say about the change of values in today’s 
fam

ilies? …
the new

 kind of fam
ilies? …

the new
 role m

od-
els? W

ould he yearn for a lost tradition –
 sitting in front 

of the television, sad and alone w
hile eating? O

r w
ould 

he notice that W
alter W

hite and Lorelai G
ilm

ore are not 
so far from

 the sm
all sacred fam

ily as it m
ight seem

. The 
“B

ärenm
arke B

ear R
oom

” is an attem
pt to answ

er these 
questions.

size: h
 1800 m

m
, w

 1000 m
m

, d
 1100 m

m
m

aterial: w
d

 player, one w
ay m

irror, tv Flatscreen, 
digital photo fram

e, various furniture (m
odels)

bear: K
arl K

onrad Pom
pe

co
n

tact: danielagroem
ke@

w
eb.de

21.10.

21.10.
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