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Toshihiko Suzuki, Jupan

Mobile ICHUYO /1, 2001
Mobile ICHUY0 /2, 2002

The So-an / Mobile Chanoyu Room is a prime example of
Tashihiko Suzuki's ability to update traditional Japanese
architecture using modern technology. The room derives
from the special spaces associated with Chanoyu or Way
of the Tea, the Japanese art of preparing and serving tea.
So-an is the name given to the simple, rustic style that
has been associated with the \Way of the Tea since the
16th century. Suzuki carefully marries this traditional
aesthetic with materials such as aluminum honeycomb
panels coated in rice paper. Incorporated inta the wall
panels are small lights that cause the paper cavering to
glow and follow a gentle sequence of illumination. The
whale room can be dismantled and packed away into a
set of fifteen carry cases for transportation or storage.
Wohile Ichijyo 1 and 2 are also portable rooms
dedicated to the preparation of tea, only smaller than
So-an / Mohile Chanoyu Room. An jfchijyo is the area
covered by a single tatami mat, which traditionally is
enough room to sleep. The first Mabile Ichijyo is excep-

tionally beautiful and resembles a simple paper lantern.

It folds out of an aluminum carry-case, which splits to
farm the floor and ceiling of the room. A curtain of white
mosquito net hanging between the ceiling and base sepa-
rates the space inside from the public realm. The second
incarnation of the Mobile Ichijyo also opens from a flat
case and covers the same floor area as the first. Howeaver,
instead of using a screen ta create an intimate space
Mobile Ichilyo 2 has a shelter made from a complex array
of cables, tubes, and fabric.

The tea rooms work in conjunction with & large
portable shelter Suzuki devised for his Atelier in a
Mountain. The shelter sits beside Suzuki's 1963 Globe
Trotter Airstrearn trailer on a patch of land he leased in
the mountains of Yamagats, Japan. Because of a clause
in his lease, Suzuki is not permitted to build anything
that will leave a mark on the site when eventually he
vacates it. His solution is the Atelier in a Mountain, a
fully portable live / work space that can be dismantled
and maved to a new locatian without leaving a trace of

its existence.

Muohile ICHUVO /1 i5 o portable tea room thot potks owny into
‘on'nluminum tose. The raof is suspended ﬁ_'nm nhove by u series
of tables I_mnllnll on to nenthy supports. A translotent cortoin
oreates an intimate room for quiet contemplntion with enough

Spnre for one persan to condoet o Irnﬂﬂ!nnil ted eremony.

Muohilz ICHUYE /2 rovers the some floor spure us its predecessor

{nne tatami mit or ichijyn); but it reates o seporoted envimamen

through n system of dloth moopies, tobles, und tubes.
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Toshihika Suzuki, Jopan
S0-2n/ Mokile hanoyu Raom, 2000
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Moreno Ferrori, faly
Parka / Rir Mattress (for C.P. _tnin_punw_, 2001

Moreno Ferrari has created a series of garments that
transform intao instant, take-anywhere shelters. Tent
[p. B2 is a long white hooded t that transforms inta
an urban igloo, It is made from rubberized rip-stap nylon,
a material that gives protection from hoth wind and rain.
Parka/Air Mattress is a bright blue palyurethane coat
that converts into an inflatable bed. It comes with an air
campressoar, torch, and a fine nylon mesh tent supported
by telescopic carbon rods. The two instant dwellings
respond to a desire for a familiar space that can counter-
act anxious feelings brought on by new and unfamiliar
locations.

Tent and Parka / Air Mattress are clothes or
shelters for individuals but Serra [Greenhouse) (p. B3)
is an inflatable structure formed by the coming together
of three hooded coats: one for a mother, one for a father,
and one for a child. It is a jiggaw of separate parts that
together form a soft shelter supported by a framework

of airfiled tubes. As a greenhouse is a fertile environment

where plants are nurtured, nourished, and protected
from the elements, similarly Ferrari's Serra is a space
of well-being and relaxation. VWhere Tent and Parka /Air
Mattress are very urban and dynamic in appearance,
Serra is decorated with a soft, natural pattern inspired
by delicate butterfly wings.

Ferrari's outfits are made with semitransparent
material that switches attention away from the ob
itself to the person inside. It can also act as a kind of
camouflage that causes the outfit ta merge into its
surroundings. The designer states that the transformable
clothes were inspired by ideals such as self-sufficiency,
individual freedom, and defending one’s dreams. The
spaces formed by his clothes are highly personal enclo-
sures that encourage imaginative thinking and qguiet

contemplatian.

; -Pnrlmfl_lir'\-muth"ess 15 made fram woterproof polyurethone that tan
he infinted to nmlsiqrnj it into an git hed. The garment mmes with o pump,
| o small toreh, and n fine nylan tent supparted by telpscapic tarbon s,
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. Dskar Leo Raufmann, Rustria
| torion House, 2002

s such as Su-Si (2000)

s (2003), but its charming appearance captures
perfectly the architect's passion for mobile dwellings.
Cartan House is a small cardboard house that

folds out from a hand-held carry case. Each case comes

wrapped in a colored plastic sheet that can also be used

as a protective caver for the completed house. In ions

demaonstrating how to assemble the foldaway dwelling are

printed on the plastic wr

uld be up and rea

gives some insulation against cold from the ground below.

deployed on the streets

y during the city's Biennale Arte Emergen
in 2002. It is shaped to resemble a typical house and
35 a symbol of home. The esign is accessible

and instantly appealing. Assembling the house is like a

puzzle or a game and the finished object looks very much

like a child's playhouse. However, Carton House also

ial shelter may not sit comfortably for some,
enormous range of perceptions we

we call home.

The smull falding haute is pictured ot Big Torine 2002, the Iliennnlé Rrte Emergente,
Turin, Kaly. [orton House folds mwny into'a cese mensuring 85 % 563 16 on and tan
be reassemhbled in o motter of minutes.
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Gregorio Brugnoli-Errazuriz and students ot the Architecture Sehoal, I
Farulty of Architerture ond Urbanism, Universidod tentral de thile, Santiago, Chile

Emergenty Modules A, [, ond E, 2002

72

The Emergency Modules are a series of instant dwellings
designed for situations where traditional construction
techniques are just too slow, such as shanty settlements
and squats. This precarious occupation of land carries
with it the ever present danger of forced eviction, which
can leave people without even the most basic type of
shelter. The materials used to manufacture the Emer-
gency Modules are practical, inexpensive, and readily
available. All five dwellings are built using plastic tubes
for the structural framework and various types of plastic
sheeting as a skin.

Module A is essentially an open cubic space with
smaller, private compartments projecting from its sides.
A transparent skin covers the core area. but opaque black

plastic is used to provide privacy around the sleeping

bunk and dressing room. Square frames made from
the plastic tubing make up Module A's framework. The
plastic sheeting hangs from this frame and expands and
contracts like bellows, The sleeping bunk is raised above
the ground and can also be folded away in this manner
when not needed.

Modules B and D are a mixture of public and
private spaces defined by opaque screens. The screens
shield parts of the modules from public view and can be
rearranged as needed. A dining table and bench are built
into Module B using the pipes and thick vinyl sheets.
Maodule G is the only one to be coated with patterned fabric.
One of its walls opens out to form an awning. Neat square
frames form the strongdooking structure of Module E, and

the whole unit collapses down to be as wide as its bed.

Emergenty Motuie A
by taraling Costillo,
Junn Jose leguina,
Felipe Gudoy, Diegn
Yurjevic, Edunrdn

borote, und Cnrmen
Hguilnr.
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! Emergency Module L by,
farla Burria, Daniel

Toloze, David Barrias,
Maria José Unlenzugln,
Tataling Willan Silun,

mnd Francistn Ramires.
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Matali rasset, France

lhen Jim [omes to Paris, 19895
Tén From 2 tao 3, 1999

Popup Spate, 2002

Anybody who has spent nights sleeping on the floor of a
friend’s apartment will appreciate Matali Crasset's When
Jim Comes to Paris. The hospitality tower was inspired by
the cramped studio apartments of Paris and is designed
to make overnight guests feel welcome—even when the
host has a minimum amount of space to offen

The floor-standing column of gray tufted felt unzips
to create a base for a mattress that is rolled up inside.
For some designers this would be an ample solution to
the fold-out bed, but not for Crasset. She has considered
other needs of her guests and included a personal lamp
and an alarm clock, just in case Jim forgets his own.

Téo From 2 to 3 is a similar device in that it
provides a temporary place for rest. However, the "siesta
stoal” is designed for taking naps in the woark place rather
than the home. The mattress and pillow wrap around a

small holding pole when not in use and take up about as

much space as a waste-paper bin. VWhen unrolled, a
large donut-shaped sign reading "D0 NOT DISTURE" is
fixed to the top of the pole to alert colleagues that
someone is having a snooze.

Neither When Jim Comes to Paris nor Téo From
2 to 3 incorporate a physical shelter into their design, but
when in use they employ other means to distinguish the
space around them. Crasset’s Popup Space is a physical
shelter in which a dome-like shape can be hoisted up
from a flat mat on the floor. Like When Jim Comes to
Paris and Téno From 2 to 3, Popup Space seems ideally
suited to a room of limited size, which it is able to trans-
form into a space entirely different. The impersonal nature
of small apartments and offices can make it difficult to
find space for yourself, let alone a guest. Crasset's
designs overcome that dilermma and provide guests with

a space of their own.

Tén from 2 tn 3, 1958

Siestn Stoal

Open: 10 x 180 % 45 tm
[osed diometer; 52 # 40 tm
Structure in weod, nside

in faom hi-density high-

Outside’ caver: [onted faliric,
double-tufted felt
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# Matuli Grusset's exhibition, Un Ps de (oté
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fim Comes tn Poris, 1985

sfity Tower ' _
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It 1s not easy to accommodate many guests when you live
in a small apartment in Tokyo. This was the dilemma
faced by Stefano Mirti when three of his friends from
back home in Italy decided to pay him a visit. There was
no way they could afford a hotel for the threesweek stay,
and there were no campsites located nearby. Being
architects, Mirti and his friends in Tokyo devised a plan
to build a temporary house for the visitors. Luckily, the
idea coincided with the Mukojima arts and architecture
festival where they were offered space to build it

The house, built entirely from polycarbonate
sheeting, was inspired by the neat little shelters built
by sorme of Tokyo's homeless community. It took a great
deal of planning before the house was actually built.
The friends in ltaly worked on prototype models and the
friends in Tokyo did all the necessary negaotiating to
obtain permission for the build and sponsorship to help
cover the cost of materials. On arrival in Tokyo the two

groups teamed up to build the temporary house, which

took one week to complete. The construction process
evolved into an event for the local community and people
kindly donated stones to make a patio and flowers and
candles for decoration. & neighbor offered to connect
the house to his own water and electricity services while
others maintained a generous supply of sweet green tea.
The finished house covered a floor space of 16
sguare meters and included a small kitchen, shower,
toilet, living room, patio, and sleeping area. The founda-
tion was made with concrete slabs and the walls were
attached to a wooden frame positioned around it. No
structural framework was required because the paoly-
carbonate sheets are self-supporting. However, further
insulation of the sheets was required around the sleeping
area to keep it cool in the hot weather. The three visitars
lived in the house for the rest of their stay. On the final
day it was dismantled in & matter of hours and packed

away to be used again sometime.









